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Figure 2. Dale Chihuly.
From Dale Chihuly. (2016).
http: //www.mcallisterfossum.com

Figure 3. Mary Burton.
From Biomorphic Object/
Mary Burton Durell. (n.d).

Figure 4. "Moment of Regeneration,.
From Fictame. (2016).
http://www.pictame.com

https://www.arch20.com

Figure 5. "Tessellation Drawing..
From China Blue. (2015).
http://theengineinstitute.org
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Flgure 7. "Colony,.
From Tara Donovan’s Colony. (n.d).
https://charlesmequillen.com
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Figure 11. "UniBodies.. Figure 12. "HygroSkin.. Figure 13. Deep Sea Creatures.
From Lwamoto. (2009). p.122. From Kapsali. (2016). p.218. From Williamson. (2016).
https://design-milk.com
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https://www.kickstarter.com printing news. (2015). Elephant Trunk. (n.d). http://www.architectureandvision.
https: //www.3ders.org https://sites.psu.edu com/
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Figure 19. Christopher Kane 2011 Figure 20. Noa Raviv Stratasys.  Figure 21. Giles 2013 S/S.  Figure 22. Eva Soto Conde 2013 S/S.

F/W. Form Noa Raviv's 3D Printed ~ From London Spring 2013. (n.d). ~ From Eva Soto Conde. (n.d).
From Pinterest. (n.d). Couture Creation. (2016). http://www.livingly.com https: //www.vogue.es
https://www.pinterest.coin https://www.yellowtrace.com
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From Kapsali. (2016).
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Figure 27. Suzanne Lee, 2004
From Kapsali. (2016). p.143.

Figure 28. Fab Lab Veritas.
From FABTEXTILES. (2016).
http://fabtextiles.org

Figure 29. Benu Berlin.
Form Make Love Not Fashion. (n.d).
http://www.benu-berlin.com

Figure 30. "dS’é* "Transe-For- M-otion;.
From MODESELECTOR. (n.d).
http://modeselector-blog.tumblr.com
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Form Hussein Chalayan. (n.d).
http://adam-wright.com
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Abstract

The purpose of this study was to examine the expressive characteristics and internal meanings of biomimicry
applied to contemporary fashion based on multilateral and comprehensive discussions about it. As for methodology,
the investigator conducted literature study based on books, papers and news articles about biology, biomimicry and
then collected biomimicry fashion from the S/S season of 2000 to the F/W season of 2018. The findings show that
biomimicry fashion had the following expressive characteristics: First, biomimicry fashion embodying organic life
force was categorized into organic life curves, volume structures, and geometric bio-pattern structures. The biomimicry
fashion that shows organic line and volume was a way of overcoming the limitations of the natural body by body
image of mutation. Also geometric fashion emphasizes the rule of nature. Second, the fashion that mimicked the
bio-functions for environmental adjustment was divided into the type of protecting the body and that of reinforcing
and expanding the bio-functions. Third, the biomimicry fashion based on an efficient ecological system application
was classified into the types of cyclical material recycling and various item direction styles. Biomimicry fashion had
the following internal meanings: First, biomimicry fashion as the practice of environment-friendly acts proposed
specific ideas to minimize the damage to the environment in the treatment process after clothes making and
consumption and delivered a social message about environment preservation. Second, the biomimicry fashion to meet
the need for physical and psychological safety was used as a medium to protect people living these days. Third,
the biomimicry fashion to communicate with the environment displayed futuristic fashion beyond the traditional
concepts and forms of clothes, reflecting some aspects of modern civilization that had been diversified with the
boundaries among different genres collapsing. Finally, the biomimicry fashion was a way of overcoming the
limitations of the natural body and embodying a fantasy. This study will hopefully offer a model useful for basic

theoretic materials and creative design education in other fields including fashion, as well.
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